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Music 12A & Music 12B
Handouts
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Worksheet 1 Sitting at the Keyboard Page 1
Music 12A Piano 1

Here are some tips for good posture at the keyboard.

. Sit on the front half of the bench.

. Sit at aheight that will keep the forearm horizontal to the floor.

. Sit far enough from the piano that the forearm has to reach, thus eliminating the
right angle at the elbow.

. Keep the upper body quiet and the shoulders relaxed.

. Thelarge hand-knuckles should remain arched whenever possible.

« For maximum tonal control the finger tip must begin on the key surface.

« A flexible, movable wrist is also important.

Pretend that you have your hands on the handlebars of a bicycle and then let your fingers
relax out. The resulting position will work just fine at the keyboard.
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Worksheset 2
Music 12A Piano 1

Whole Note

Dotted Half Note

Half Note

Quarter Note

Eighth Note

Note Vaues

Four counts

Three counts

Two counts

One count

Half count

Page 2
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Worksheet 3
Music 12A Piano 1

How to Form a 5-Finger Pattern

* First tone: Tonic

* Second tone: Whole Step Up
* Third tone: Whole Step Up

* Fourth tone: Half Step Up

* Fifth tone: Whole Step Up

AuralLee

5232|141-|2343|2---
5232|141-|2343|2---

To be played with the left hand

5-Finger Patterns Page 3

Odeto Joy

3345|5432|1123|322-
3345|5432|1123|211-

To be played with the right hand

When the Saints Go Marching In

RH:1345--1345--13453132--
LH: __ 5--_ _ 5-- 5  2--

RH:3321-135554--3453121--
LH:  5-_
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Worksheet 4 First Song Page 4
Music 12A Piano 1 First Song was composed by

Lynn Freeman Olson

o1 SR
s | ] ] ]

First Song Pattern

e ). J I

1. Play First Song on C, D, and E. Use the index finger of each hand. Start with the right hand
on middle C and the left hand on the C to the left of middie C. The left hand will cross over
the the right hand at least one time while playing each pattern.

2. Play First Songon E, F, and G.
3. Play First Songon G, A, and B
4. Play First Songon A, B,and C


file:///C|/My%20Documents/Deanza0603/music12A.htm

Worksheet 5

Music 12A
Piano 1

Lines &
Spaces

Lines&
Spaces

Treble

(G) Clef

(F)
Clef

Grand
Staff

Staffs and Clefs Pege’5
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Intervals:

Worksheet 6 2nds & 3rds
Music 12A Piano 1
Mark the 3rds in the lines below.
o [§] o
o ~ (9] ~ o o
o P P P
= O © © P
[§] -~ P2 [§] -~

¢

¢

Page 6
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Intervals

Worksheet 7 4ths, 5ths, 6ths, 7ths & Octaves Pege 7

Music 12A Piano 1

Identify the intervalsin the lines below.

o

u

—9 — —
- F— ) I #I
& A . s
> g o * £ » o g2 *
= = = =
o | 1
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Handout 8
Music 12A Piano 1

Aunt Rhody

How Many Roads

Chord Sheet 1
Magor/Minor Triads

Chord Symboals:
Pop Music

Chord Symboals:
Classical Music

Chord Symboals:
Pop Music

Chord Symbols:
Classical Music

ON®;

N0

OO

ON0)

G C G G
G C D D

C DG

(. AV

v Vv

v V

G

Page 8

3times

2 times

3times

2 times
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Chord Sheet 2
Worksheet 9 Chord Inversions Page 9

Music 12A Piano 1

i

X

Root position: Major/minor chord root (C) is lowest note in the chord.

First inversion: Major/minor chord third (E) islowest note in the chord.

Second inversion: Major/minor chord fifth (G) islowest note in the chord.
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Chord Sheet 3
Handout 10 | V71 Progression
Music 12A Piano 1

1. Formamajor triad

2. Shift to the V7 chord by:
To play thel V71 * Moving the chord root down 1/2 step
progression in any major * Moving the chord third up 1/2 step
key: * Repeating the chord fifth

3. Repeat the | chord

Try thel V71 progression in the keys shown below: C, G, D, A, and E.

Page 10

% ]

B e

Refer to the C scale below during the class discussion of thel V71 chord.

PP S N

T
T
Boins]

[
.
T
T
T
T ™
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Chord Sheet 4

Handout 11 _ Page 11
Music 12A Piano 1 | 1V 1 V7] Progression

=

Form amagjor triad

2. Shift tothe IV chord by:

* Repeating the chord root

* Moving the chord third up 1/2 step

* Moving the chord fifth up awhole step
Repeat the | Chord

Shift to the V7 chord by:

* Moving the chord root down 1/2 step
* Moving the chord third up 1/2 step

* Repeating the chord fifth

5. Repeat the chord

Toplay thel IV I V71
progression in any key:

> W

k]
I,
T
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Chord Sheset 5:

Handout 12 Accompaniment Patterns Page 12

Music 12A Piano 1

Block Chord Accompaniment

""I-:
g
o
L
g

¢

Broken Chord Accompaniments

e e = ===

Alberti Bass Accompaniment

N
i
T
TN
T
i
T
TN
T
L1l
T
T
T
e
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Major Scales

Handout 13 Page 13
Music 12A Piano 1
Magor scales. C, G, D, Aand E
Right hand fingering: 123123412312345
Left hand fingering: 543213214321321
C Scale .
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Key Signatures
Hardout 14 Circle of 5ths Pege 14

Music 12A Piano 1

(11iaty F G (1 sharp)

2 iats) Bb

D {2 sharps)

(3fiats) EbFC Minor Keys  F# - A (3 sharps)

C#

E (4 sharps)

G#

(s fats) Db B (s sharps)
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12-Bar Blues

Handout 15 Chord Voicings Page 15
Music 12A Piano 1
12-Bar Blues
" FF FF" FF }'?
o — L ) = €
o ke o ==
- = & = :
I I | I I I I I
,’,.j ——1— —w — —w——+ — —w
= = - # # #
?
S -E['r? Bl FF" F?
A
4
e 8 8 &t
i e r — — = -i = 'j - -i -
c’ BY’ F7 F?
p
s B 8 8
. i r h -
F
1 1 | | |
°F e e e e e =
: ' : ! & ' > > >
Blues Scale
| e o -
ha———e——&» . =
e 1 1

Handout used with the permission of Bill Bell, "The Jazz Professor"
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Harmonization
Handout 16 nghtly Row Page 16
Music 12A Piano 1
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Harmonization

Handout 17 Twinkle Twinkle Page 17
Music 12A Piano 1
Twinkle Twinkle Little Star
C c F C F ¢ G’ c
S . — *
= J_J_J_‘__ s ———— 3—--
c ¢ F c F c G’ c
%__1'—! = e £ ¥
D a— —
c F C G7 C F C G7
— ' I # ¥ r
— : —— — :
é'—"'“—i. =t < 44 11 g -
c c F c F c G7 '
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Handout 18

Music 12A Piano 1

Five Qualities of
Seventh Chords

Seventh Chord Examples and Pop Music Chord Notation

Page 18

Major Tth ' maj? Dominant Tth 7
i : |
ﬁ T e E==—ar
(3 J - | ﬁ J‘ . | L‘;
Minor 7th C min” Half Diminished 7th C min 7%
o : ——— '
1 1 1 " 1 |} 1 1 b‘ h’
% e % g
Dimanished Tth {_‘0'-'
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Handout 19 Voicings for

Page 19
Music 12A Piano 1 Seventh Chords

Chord Voicing: Regrouping the notes of a chord for better sound.
Chord Progression: When one chord moves to another

Position 1

Position 2
%1 $?H| |1 —'ﬂnﬂ
L M

ard F 3rd

£ or

—

4 Mote Voicings

m?7 G7 C maj 7 Dm7 G7

C maj 7
! |

t%

- =
RN

L1 _SEN

LS8

T

Pos 1 Pos 2 Pas 1 Pos 2 Pos 1 Pos 2

3 Note Voicings

Eﬁ
LY.
alall

L1

U

qalll

b
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Worksheet 1 Sitting at the Keyboard Page 1
Music 12A Piano 1

Here are some tips for good posture at the keyboard.

. Sit on the front half of the bench.

. Sit at aheight that will keep the forearm horizontal to the floor.

. Sit far enough from the piano that the forearm has to reach, thus eliminating the
right angle at the elbow.

. Keep the upper body quiet and the shoulders relaxed.

. Thelarge hand-knuckles should remain arched whenever possible.

« For maximum tonal control the finger tip must begin on the key surface.

« A flexible, movable wrist is also important.

Pretend that you have your hands on the handlebars of a bicycle and then let your fingers
relax out. The resulting position will work just fine at the keyboard.
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Worksheset 2
Music 12A Piano 1

Whole Note

Dotted Half Note

Half Note

Quarter Note

Eighth Note

Note Vaues

Four counts
Three counts
Two counts

One count

Half count

Page 2
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Worksheet 3 5-Finger Patterns Page 3

Music 12A Piano 1

How to Form a 5-Finger Pattern Ode to Joy
:Firsttone:TQnic 3345|5432]1123|322-
Second tone: Whole Step Up 3345|5432|1123|211-

* Third tone: Whole Step Up
* Fourth tone: Half Step Up
* Fifth tone: Whole Step Up To be played with theright hand

Auralee When the Saints Go Marching In

RH:1345--1345--13453132--
LH:___5--__ 5--___ 5 _ 2--

5232|141-|2343|2---
5232|141-|2343|2---

RH:3321-135554--3453121--
LH: __ 5- 2 5 5- -

To be played with the left hand
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Worksheet 4 F| I‘St Song Page 4

Music 12A Piano 1 First Song was composed by
Lynn Freeman Olson

o1 SR
s | ] ] ]

First Song Pattern

e ). J I

1. Play First Song on C, D, and E. Use the index finger of each hand. Start with the right hand
on middle C and the left hand on the C to the left of middie C. The left hand will cross over
the the right hand at least one time while playing each pattern.

2. Play First Songon E, F, and G.
3. Play First Songon G, A, and B
4. Play First Songon A, B,and C
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Worksheet 5

Music 12A
Piano 1

Lines &
Spaces

Lines&
Spaces

Treble
(G) Clef

(F)
Clef

Grand
Staff

Staffs and Clefs

Page 5
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Intervals:

Worksheet 6 2nds & 3rds
Music 12A Piano 1
Mark the 3rds in the lines below.
© 2 ©
O © o PE
P O © © P
O -~ o O ~
(9] o
O — o

Page 6
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Intervals:
Worksheet 7 4ths, 5ths, 6ths, 7ths & Octaves Page 7

Music 12A Piano 1

Identify the intervalsin the lines below.

fi . . | |
vl === ; |
S BT é ‘ - #

m

—4 — —
- r - ' o
¥ ,.—j—’ ===
- - 2 » -
gis=====  ————————
- I 1
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Handout 8 Chord Sheet 1 Page 8

Music 12A Piano 1 Major/Minor Triads
Chord Symboals: G G D G
Aunt Rhody Pop Music G G D G
Chord Symboals: [ VA
Classical Music VAR

G C G G 3times

Chord Symboals:
How Many Roads Pop Music G C D D
C DG G 2 times
Chord Symbols: Ve 3times
Classical Music VoV
v v | |

2 times
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Chord Sheet 2
Chord Inversions Pege

Worksheet 9
Music 12A Piano 1

. $ 3
I -
L}
. 3 3
) § § =
I ie iy i
i
Root position: Major/minor chord root (C) islowest note in the chord.
First inversion: Major/minor chord third (E) islowest note in the chord.

Second inversion: Major/minor chord fifth (G) islowest note in the chord.
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Handout 10

Music 12A Piano 1

To play thel V71
progression in any major

key:

=

Chord Sheet 3
| V7| Progression

Form amajor triad

. Shift to the V7 chord by:

* Moving the chord root down 1/2 step
* Moving the chord third up 1/2 step
* Repeating the chord fifth

3. Repesat the | chord

Try thel V71 progression in the keys shown below: C, G, D, A, and E.

-~

Page 10

===

i

£

e £ F

T ™

T
T
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Chord Sheet 4

Handout 11 _ Page 11
Music 12A Piano 1 | 1V 1 V7] Progression

=

Form amagjor triad

2. Shift tothe IV chord by:

* Repeating the chord root

* Moving the chord third up 1/2 step

* Moving the chord fifth up awhole step
Repeat the | Chord

Shift to the V7 chord by:

* Moving the chord root down 1/2 step
* Moving the chord third up 1/2 step

* Repeating the chord fifth

5. Repeat the chord

Toplay thel IV I V71
progression in any key:

> W

k]
I,
T
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Chord Sheset 5:

Handout 12 Accompaniment Patterns Page 12

Music 12A Piano 1

Block Chord Accompaniment

""I-:
g
o
L
g

¢

Broken Chord Accompaniments

e e = ===

Alberti Bass Accompaniment

N
i
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L1l
T
T
T
e
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Major Scales
Handout 13 Page 13
Music 12A Piano 1

Major scales. C, G, D, A and E
Right hand fingering: 123123412312345

Left hand fingering: 543213214321321

C Scale .
3= e e e ————
S = F 2
— o g
= = e e —
/. —
; ~ I I I | | =};I | F
:é-gj d 7 ’l il dl_ I ] I IF r‘ <
1 — 3
=== £ e — 3
. | = =
G Scale D Scale
‘(9' ‘: —_— P—— "__— r +-I = 7 ——
[ | R T = ——
- - - - #! "_I._ = =.. o
e e e e e e e e !
A Scale E Scale
¥ —a I =
‘ié' = ===t = =

# -
# -
! 5 ..|. -
- ] = 1 i i
’ o _g= | 11 i i [ s lm e wf F
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Key Signatures
Handout 14 Circle of 5ths Pege 14

Music 12A Piano 1

G {1 sharp)

D {2 sharps)

(3fiats) ER |- C Minor Keys  F# - A (3 sharps)

C#

E (4 sharps)

G#

s fats) Db B (5 sharps;
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Handout 15

Page 15

| | 12-Bar Blues
Music 124 Piano 1 Chord Voicings
4 FF F?’ ?_-F"'
H T L L
{7y T2 T 3
: = 1 .
: | | | | | | | |
,’..j » J » » J » ] ” J ” : ” ..J' ”
, BY B’ F F7
!
a1 =1 =i =
— : e ] e —
a CE— = ———— = S = S a S a
c’ BY’ F7 Ff
9
o e i 4 4
-y i i ! il ! * ! I ! I ! I
& n 1 1 1 1 i 1 i 1 i 1
===t~ s = =
Blues Scale
! — e —
= e = i
o 1 1

Handout used with the permission of Bill Bell, "The Jazz Professor"
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Harmonization
Handout 16 nghtly Row Page 16
Music 12A Piano 1
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Harmonization

Handout 17 Twinkle Twinkle Page 17
Music 12A Piano 1
Twinkle Twinkle Little Star
¢c ¢ F € F ¢ G7 c
= S = = '
o1 R
C C F C F C G7 c
e
c F c a7 C F C G7
i — a— — — s S— ; ; - =
4%—.-?_' == SS == ]
C C F C F C G7 C
— i — : 3 : — E : —
=== e s ===

file:///C|/IMy%20Documents/Deanza0603/worksheet17.htm [9/20/2003 4:57:28 PM]
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Handout 18

Music 12A Piano 1

Five Qualities of
Seventh Chords

Seventh Chord Examples and Pop Music Chord Notation

Page 18

Major Tth ' maj? Dominant Tth 7
: i : |
ﬁ L e e
(3 J * | % J‘ - | Lg'
Minor 7th C min” Half Diminished 7th C min 7%
i i :I ; ! F j ]i. ;
I I - I 1 1 b‘ b"
gg'( a8 T g
Diminnished Tth {_'ﬂ'-'
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Handout 19 Voicingsfor

Page 19
Music 12A Piano 1 Seventh Chords

Chord Voicing: Regrouping the notes of a chord for better sound.
Chord Progression: When one chord moves to another

Position 1

Position 2
Tih
% %m e
Y Jrd ﬂmard
__a L& NiT ¥ ool
4 Mote Voicings
D G7 Cmaj 7 Dm? G7 C maj 7

bt —

W

Pos 1 Pos 2 Paos 1 Pos 2 Pos 1 Pos 2

3 Mote Voicings

%

L

UL Y.

LACT
L1 08
e
ﬁ-ﬁ-l-

) ’
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